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land. The expedition format was developed in collabora-
tion with Heller Enterprises, a Swiss agency for cultural 
projects. Sound Development City is financed by Sound 
Development and put into practice by Heller Enterprises.

Artist Expedition 2016

On September 6, 2016, a group of twelve artists from ten 
countries, four team members, one expedition writer and 
one radio editor embarked on an expedition to Madrid 
and Casablanca. For the first time in its five-year history, 
the Sound Development City expedition ventured be-
yond the confines of Europe and into Africa. 
 The artists were selected out of a total of 424 appli-
cants from 66 countries by an international jury consisting 
of Hassan Darsi (La Source du Lion, Casablanca), Esther 
Eppstein (Message Salon, Zurich), Martin Heller (Hel-
ler Enterprises, Zurich), Gianmarco Marchetta (Sound 
Development, Zurich) and Gema Melgar (Matadero Ma-
drid/El Ranchito, Madrid). The evaluation was based on 
artistic quality and originality, feasibility of realisation as 
well as the research-based approach of the project propos-
als. The applicants’ inquisitive personality was also taken 
into consideration. 
 The twelve artists formed a heterogeneous group, 
coming from such diverse disciplines as animation film, 
dance, intermedia art, sound art and music. During Sound 
Development City, they worked on ten projects that fol-
lowed a wide range of subjects and narrative lines. 

About Sound Development City

Sound Development City is a three-week artist expedi-
tion to two annually changing cities. The expedition crew 
consists of a dozen artists coming from different geograph-
ical, cultural and artistic backgrounds. They are selected 
through an open call for projects that is geared towards 
artists who distinguish themselves through a process- 
oriented approach to their work, their curiosity and an ex-
plorative mindset.
 Sound Development City is a place for artistic re-
search and concepts which benefit from being on the road 
and probe urban environments as sites of both playfulness 
and social involvement. Here, working theses can be exam-
ined, new project ideas or forms of expression can be tried 
out and bold visions can be put into practice. The expedi-
tion offers freedom of choice and action, without the pres-
sure of measurable results — a strong focus is placed on 
process and on daring ideas.
 While the expedition’s target cities serve as reso-
nating urban space, as work material, sources of inspira-
tion and playgrounds for public presentations, the expe-
dition creates a fertile soil for exchange, reflection and 
cooperation. Sound Development City is also an inward 
journey to personal thought and work patterns, which are 
challenged and maybe even realigned through the expe-
rience of the unknown and the unpredictable.
 Sound Development City is a project by Sound 
Development, a non-commercial, independent and pri-
vately funded cultural initiative based in Zurich, Switzer-



and the unfamiliar working situation, and especially to-
wards each other. They arrived with verve, curiosity and a 
readiness to take risks, and they preserved this spirit until 
the last moment. They engaged with the previously un-
known cities and their inhabitants, looking for a breeding 
ground for their projects and research, which they found 
again and again in various forms. And they endured the 
unknown and the “not knowing” and adapted their con-
cepts to become reality step by step by coming up with 
new ideas, sensoria and tools.
 Through it all, the expedition grew organically to 
become a dense experiential space and a shared creative 
journey. The agenda, which had purposely been left blank 
from the beginning, was steadily filled with spontaneous 
public as well as internal activities that peaked on the  
second last day in Casablanca: during the Expedition Dis-
coveries, all participants presented insights into their 
working processes.
 On September 26, Sound Development City end-
ed on the rooftop terrace of La Parallèle in Casablanca  
in a comfortable temperature and with emotional words. 
A group of unknown individuals that had started a jour-
ney on an extremely hot day in Madrid had become a com-
munity of  like-minded people saying goodbye with heavy 
hearts.

 The first seven days were spent in Madrid, the last 
eight in Casablanca. The journey in-between, which the 
artists undertook individually by land and by sea, from 
one continent to the other, was an integral part of the ex-
pedition; it served as a shift in the working process and of-
fered time for reflection and further research.
 In Madrid, the expedition set up its headquarters 
at the artist-run space Nadie, Nunca, Nada, No. — re-
ferred to as NNNN — and in Casablanca at the school 
and art space La Parallèle. In Madrid, two of the artists 
had the chance to make use of a gallery space, La Juan; the 
expedition’s participants also worked with the infrastruc-
ture of the self-managed cultural centre Tabacalera. These 
venues served as workspaces and places for presentations, 
rehearsals and workshops but also — especially in Casa-
blanca — as oases in the midst of foreign lands.
 In both cities, the expedition was supported by 
dedicated local teams — fairy godmothers — that provid-
ed access to the local art scene, collaborators, hidden cor-
ners and vibrant spots. Through them, the group was wel-
comed with open arms, was immediately introduced to 
cultural peculiarities and had access to the cities’ rough 
edges and abysses, sweet spots and beauty.
 Sound Development City 2016 was strongly  
impacted by the paralyzing heat of Madrid and the pow-
erful cultural diversity of Casablanca. But more than that, 
it was each artist’s single-minded dedication that formed 
the expedition and made it a rich, unforgettable and suc-
cessful adventure. 
 From the very beginning the twelve participants 
overwhelmed us with their openness towards the format 



 The content found in the following pages comes 
mostly from these sources, while certain reflections, Uwe 
Lützen’s essay and Andreas Oskar Hirsch’s travelogue 
were added after the fact.

Participants & Projects

Dan Allon IL

Visiting the Ghosts of Mrs Swissa
Vincent Charlebois CA

Nodes
Bernadette La Hengst DE

Café Europa
Sasha Kurmaz UA

Untitled 
Ari-Pekka Leinonen FI

I Am Helping My Friend to Think —  
My Friend Is Helping Me to Idle
Luka & Jela RS

We’ll Leave Pieces of Madrid on Our Road  
to Casablanca
Brent Meistre ZA

Draad Trek (Pull Wire)
Agnieszka Pędziwiatr & Rafał Pierzyński PL

DIVAS 
Youmna Saba LB

1.2 Seconds Ago — Travelling Notes
Chris Wood UK

Walking with Satellites 

Documentation

To document these — sometimes fleeting — moments, 
thoughts and artistic experiments, the Sound Develop-
ment City website served as a multi-voiced logbook by 
channelling content from various authors and sources: 
texts, sketches, snippets, photos, sound pieces, radio inter-
views and videos added up to become a collective expedi-
tion diary.
 The artists documented their work, their expe-
riences and reflections and offered insight into ongoing 
processes. 
 Author Uwe Lützen accompanied the group as an 
expedition writer. His mission was to watch and listen, to 
travel with the group and to document the artists’ work. 
During the expedition he published notes, articles and 
personal observations on the Sound Development City 
website, which after the journey he processed into an essay 
that can be read in this book. 
 The Sound Development City team created a daily 
photo journal. Radio interviews with the artists and with 
local cultural activists were produced together with artist 
and 2014 expedition participant Andreas Oskar Hirsch. 
These were broadcast on the expedition’s online 24/7  
web radio, the Gap Station. 
 Last but not least, the expedition was accompa-
nied by local photographers Jonay PMatos in Madrid and 
Zakaria Wakrim in Casablanca, both of whom captured 
the expedition’s atmosphere and the artists’ work through 
their lenses. 
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be an art space, and it wouldn’t be a workshop, but at the same 
time it would be all those things at once. So before we have this 
space, we have to learn how to facilitate this space and how to 
navigate it. We have to physically find out how it works. That’s 
our main interest.
Excerpt Gap Station interview

RP We are trying to play with this idea of a diva and the glamour 
and aesthetics of this vast consuming society, and this commer-
cial pop culture that we have been quite significantly marked by. 
It’s like a background against which we explore this idea. It’s our 
way of questioning the mass consumption and consumption of 
art as well. —— AP It’s also an interaction with the surroundings 
that we try to enter into. 
Excerpt Gap Station interview

DIVAS — it’s a space, and it’s us, and it’s the process.
Excerpt Gap Station interview

 

Madrid! DIVAS are here; let everyone know! Bring crazy clothes 
and all your magical artefacts and join us.
Posted 2.9.2016

RP It seems La Juan already was a DIVA space before we came. 
It’s a gallery for live performances. We can use the upper floor as 
a kind of open exhibition saloon, the DIVA saloon, with these 
huge windows that open to one of the streets of Lavapiés, which 
gives us a direct connection with passers-by. In the basement we 
can have total darkness, which we use in our workshop and per-
formances. It creates a space where you can let go of many things.
Excerpt Gap Station interview

Aga and Rafał host a temporary platform for movement re-
search, workshops, experimental performances and cultural ex-
change with local communities.
 DIVAS aims to share their transformations in a larger  
context, create occasions to meet and get in touch. The artists, to-
gether with people they meet, look for tools for understanding 
contingency and fluidity of the bodymind, perception, commu-
nication and questions of identity. It involves working with imag-
ination, language, objects and space to insist on the possibility of 
becoming. DIVAS is a place where everyone can look for their 
own light. It can be a workshop, a performance, a transformation 
or all of those things at once. By being DIVAS, the artists go for 
a journey, and they are willing to take others with them.

SDC What are you bringing to the expedition? —— AP Reflection 
through the body. —— RP Attention to the poetry of the living 
bodymind. —— SDC What will you leave in the cities? —— 
RP Friends, questions and confusion. —— AP Shapes and dreams. 
—— SDC What are you hoping to take back from the expedition? 
—— RP Experiences, memories and new directions.—— AP Per-
spectives on DIVAS from other beings and cultures.
Artist Q&A

Breaking through in Berlin
Mask design by Wintercroft®
Posted 4.8.2016

RP We want to challenge this traditional format of performance 
that we have been studying. And we also are both very interest-
ed in ideas and questions of identity and gender and normativ-
ity and interaction. —— AP We dream of a space where we could 
create our own things. And there will also be a space for others. 
It wouldn’t be a bar, it wouldn’t be a restaurant, and it wouldn’t  
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DIVAS will perform for you TODAY. 
Starting at 9:00 pm.
We will move, shine and eat watermelon. 
Come and enjoy the space with us!
 Be a diva or be divine.
Posted 9.9.2016

Open Call
Embodied Practices — Movement Workshop
: September 7–11, 2016
: La Juan Gallery Madrid

    DIVAS will hold a temporary space for transfor-
mations at La Juan Gallery in Madrid. 

    We invite you to get in touch with us, get crazy 
and explore! DIVAS offers a sequence of workshops 
around movement and performative practice, as well 
as occasions for discussions and sharing. We invite 
everyBODY of every age and from every background 
who feels the need to reconnect with their body. Any-
body who wants to reach out to the sense of agency 
over themselves is welcome!

    Together, we will look for ways to give ourselves 
permission, to empower ourselves, to open ourselves 
up for new experiences and to transform. The Embod-
ied Practices workshop is an occasion to play with our 
senses, our identities and ways of looking at things. 
It’s a chance to interact and move towards a better un-
derstanding of ourselves and each other.

    DIVAS is a place where everyone can look for 
their own light. DIVAS are on a journey, and they’re 
willing to take others with them. 

Posted 30.8.2016

AP The workshop is an idea to connect with the local communi-
ty of artists, performers and people who are interested in the 
body and in receiving this world with their bodies. We have now 
a quite stable group of five people who come. And they are ex-
tremely open to our experiments as well as to our workshop and 
performances. —— RP It’s a great opportunity to try out these dif-
ferent formats, because more than a specific content of our pro-
ject, we are oriented towards the processes and practicing how 
we do things. 
Excerpt Gap Station interview

It’s a lot about confronting our ideas with reality and changing 
them and transforming them on the spot and developing tools 
and exercises, actions and installations.
Excerpt Gap Station interview
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nicate quite directly. And we don’t take it personally. We kind 
of developed our own language, I guess. 
Excerpt Gap Station interview

DIVAS slowly say goodbye to La Juan and Madrid. Thanks to 
everyone that shared their light with us!
 Tomorrow we hit the road, aiming for Casablanca.
 Our residency is far from over! We are excited for more 
meetings, cities and glamour. New challenges ahead of us and 
lots of unknowns. Is Morocco ready for DIVAS? Here we 
come!
Posted 12.9.2016

DIVAS are going south. On the way to Morocco.  
Posted 13.9.2016

From Cadiz by Aga
clearing the mind of me and you and you 
it might be that  
if you don’t know yet 
what’s going to happen 
  but who said 

an order cannot be soft
   but better ask 

asking almost always works 
even if it doesn’t

Posted 14.9.2016

From Los Caños de Meca shortly before finding a dead dolphin.
DIVAS Meet the Beach, part I by Rafał
 There is no place like the bitch. 
 Divas and beaches know best  
 how to see and reflect the light. 

SDC And how do you cooperate? —— AP I think by magic. —— 
RP Yeah, that is where the magic starts. But for magic you need a 
lot of trust and allow the individual processes to also run beyond 
our cooperation. We have our source in our own life, which we, 
together, make shine even brighter. —— AP And at the same time 
a lot of daring to propose whatever you want to propose. It’s a 
mixture of many energies and always daring to go with the en-
ergy you need. Even though it will maybe clash or the other one 
will not be happy or will need something else. —— RP I believe 
we are on our way to figuring it out even better, because it’s also 
about making this decision to live for the moment and to take 
your own space to bring what is necessary to the dynamic of our 
process. In teaching or in performing, I don’t know what the 
magic is. How do we do it? —— AP I don’t know. —— RP It’s quite 
contradictory. It’s not so smooth. We are not polite to each oth-
er. But we’ve developed a language which allows us to commu-
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Dear Casablanca,
Faking is making, so it’s time for inspirational quotes:
1. Lucky stars! Growing influence and more independence.
2. You search for the best in every situation and in every person.
More is yet to come. But please go to a high place and you will 
know what I am talking about.
Yours,
DIVAS
Posted 20.9.2016

Fake but Real Letters from Soap and Mask 
Dear Water,
I am very happy you are here. It comforts me to see you. Stories 
get written by themselves. For now it’s the only way I can deal 
with the situation here. Everything is new, and there is no one to 
be washed. I need open hearts and dirty skin. 
 For now I will just keep on lying and swimming in you. 
Getting softer.
Yours,
Soap

Dear Soap,
I am writing to you from here — just from another room. I am 
not able to say a word. My life is never going to be the same. 
Meeting you made everything so clear. I finally smell happiness 
again. Like in childhood. My clean mind is going to take me  
far now.
 However, I have a bad taste in my mind and such a mess to 
clean up around here. But I understand you need space to 
breathe. Too much love is like too much water — it can kill. 
 I hope your face misses me.
Yours, 
Mask

Dear Mask, 
I am in the mountains and came to eat French fries in a kebab 
place. I think people are from Morocco or some Arab country, 
and it makes being here feel even better. There is no one but me, 
so there is a little bit of pressure. But I am not too worried, be-
cause I read a book in Polish, and it makes me feel at home. It’s 
about a woman who cleans hotel rooms, and it brings back mem-
ories from the time in Casablanca, because the hotel from the 
story is called Capital and that’s almost like Central. I am hap-
py I have you, though you are not mine. The French fries are good 

 Look at the glitter  
 in the sand. 
 You see? 
 If glitter is your natural skin colour, 
 you are either a beach or a diva.
  No shades. 
  Just light.
Posted 27.10.2016

Another Cadiz Memory by Aga
crying for a second
and lifting my head 
up to
check if the sea
is still there
love had been overwhelming me
these past few months
what to do when I am so full?
  this time can make 

us wild 
if you line up for an orange juice 
tostas 
tomatoes

   and soon the roller coaster is over
    how does it feel to 

line up together 
for the full moon?

     black coffees are black 
rituals can come easily 
and by sleeping at the seashore 
one can 
caress the fishes

RP We were not able to prepare our time in Casablanca in any 
way, because we have absolutely no idea what it’s going to be and 
how far we can challenge the … Well, the thing is that we don’t 
really aim to challenge any cultural traditions. And we are not 
aiming for provocation. This is not our way of working, but we 
are aware that in the different contexts it can be understood like 
this, and then we have to deal with it and find a way to exist in 
this other culture. We are very excited to try it out.
Excerpt Gap Station interview
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Full-moon ritual on the rocks, about a one-hour walk from Asilah

RP A very important element of our practice are those rituals that 
we’ve been introducing for the group and for the people that 
come to our space. In general, life is full of rituals, and we’ve been 
discussing this a lot, how these small things, little moments here 
and there just recharge your batteries and your creativity. We 
have these ups and downs during the day and during the week, 
but we are very happy to have each other, because we can help 
each other. Our project is also about taking advantage of the fail-
ure and downfall. So we just accept, and we go with it until it just 
takes us up again. —— AP It transforms into something else … 
—— RP It’s about transforming this energy.
Excerpt Gap Station interview

    

Rituals in La Parallèle

but a bit airy. I haven’t met any mermaids yet, just two wild cats. 
Today. While running. I love you more than ever and not enough 
yet. On Saturday I go to the cinema to see the new Xavier Dolan. 
I will probably think of you. 
Yours,
Soap

Traces of mermaids on the streets of Casablanca

A hundred years of studying the language of the wind in Los 
Caños de Meca wasn’t for nothing. 
 DIVAS are investigating the powerful, mysterious magic 
that stretches over Casablanca. We discovered some old sirens’ 
incantations in the fog. We followed the song of one of them, but 
at the last moment we escaped the worst. Now we know more. 
Before we leave, we have to solve that quest!
 In the meantime, we share our good magic with others. 
Come and get it.
Posted 20.9.2016
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The Fisherman’s Other Lover 
Salt, lemon and time are healing through the pain. I am a fisher-
man’s lover. I love him because of the smell of seafood that al-
ways surrounds him. He loves me because I never eat fish. 
 We can make love only on the water. So he secretly takes me 
on his boat and leaves behind his wife and his lover. He doesn’t 
get hard on land. Only the sea excites him. I often think of my-
self as his sea. We make love as long as we can, rocking on the 
floor of the boat as the sea rocks the body of the ship. On windy 
days we make love all the time and he goes home with nothing. 
People believe that fish don’t bite on windy days. On the way 
home he often cries. I hear it inside the treasure box where I am 
usually locked in. On less windy days, when there are no waves, 
we don’t have sex. When I cry, he goes home with full nets. 
 When we go fishing, he tells me we will escape and never 
come back, and live together on a lonely island. I laugh in my 
heart. We always come back.
 The fisherman’s lover is my best friend. She licks the salt 
from his skin at night. We are a perfect match: I hate salty skin 
and she hates sex. Our fisherman doesn’t know about me and 
her. If he ever found out, we would have to leave him and find 
another fisherman. It’s complicated. Our friendship is like an 
ocean. We drown others in it but only if they ask for it. We used 
to be fishes in our previous lives. That’s when we met and that is 
why I never eat fish and she loves salt. 
 My tears are the saltiest and the heaviest. They’re so salty 
and so heavy, they make this loud sound when they fall on the 
floor — like rocks. My treasure box on the boat is full of them. 
When it’s too much and I don’t have room to hide there, we have 
to sell my tears to people for cooking. They always come back for 
more. They say my salt is the best and it helps people fall in love 
again and improves virility. 
 I am thinking about giving birth to a star. I am ready. It al-
ways kills the father, but maybe I will be a fish again.

Stories of the Sea 
by DIVAS

The Fisherman
I am a fisherman. I live somewhere between the sea and the earth. 
I have many lovers, and all are very beautiful. My body is very 
salty all the time, so I spend a lot of time just drying on the sand. 
Getting the salt out and taking the sun in. I sweat. Sweating is 
the only way to get rid of the salt. It’s not good to have too much 
salt inside your body. Three kisses of salt are just enough. My 
body is a castle for salt.
 I don’t eat anything besides seaweed. I don’t drink anything 
besides the cactus water the pirates bring me. My best friend is 
Sappho, but she lives far away, so we can only sing to each other. 
That’s the way we communicate. We used to be lovers, too, but 
once she sang to me that she fell in love with a siren who was the 
love of her life, so she doesn’t want to have other lovers anymore.
My feet are small and my hands strong. I don’t like witches.

The Fisherman’s Lover 
I am a fisherman’s lover and I lick the salt from his body every 
single night. This is what the wife of a fisherman normally does, 
but since she is in Haiti right now, I am doing it for her. We have 
a special way of executing this ritual. The fisherman comes back 
from work around 6 in the morning, and then we have a dinner 
together. Breakfast comes right after. I usually burn some can-
dles and incense — his favourite smell at the moment is rose, so 
I put a bit of rose water on the pillows and blankets. He knows 
I prefer green over red, so he often brings green fishes home in-
stead of red. I love him for that.
 After dinner we sing Beyoncé’s Crazy in Love together but 
pretending we are wolves. We do this for about twenty minutes, 
so usually we manage to sing it at least five times. Then he reads 
one of my favourite Hans Christian Andersen fairy tales to me, 
which relaxes and excites me at the same time. I usually start lick-
ing him while he is reading.
 It takes about an hour to lick the salt from someone’s 
body. I try not to miss any of the spots where salt gathers the 
most — which is usually his neck and ears. After I’ve thorough-
ly licked his entire body and there is no more salt, we go to our 
rooms and usually dream very deep. After you take that much 
salt from someone else’s body, your dreams become bright, 
sharp and soft. 
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The amazing reunion with the ocean.
New beginnings coming.
Posted 25.9.2016

DIVAS meet the real Queens. 
The residency is over, but the expedition continues. 
DIVAS is contagious, so let’s all keep on giving birth to stars. 
Share your light #sdc2016
“You can’t stop the waves but you can learn how to surf,” says 
Priscilla’s toilet.
Posted 27.9.2016
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there were transformations  
there were stars that were dancing  
and are dancing  
still  
satellites and mermaids 
  songs that are shy and songs that carried a lot of love  

dolphins 
and water

Posted 11.10.2016

RP I would like to invite people to be more aware about their ex-
periences and their processes on the abstract and physical levels, 
and question more the daily things and the things that we assume 
we know about ourselves, and about others, and about the envi-
ronment. And to use body tools and physical selves to talk about 
these things and to maybe open and stretch and push the bound-
aries of previously established definitions and established con-
nections between things. —— AP I think the world needs more 
shamans and fairies, and I’m not joking. I’m serious. Now that I 
know how hard the work is, I am even more certain that we need 
more of those people and that energy. So, yeah, I think, we have 
to be involved in magic. 
Excerpt Gap Station interview

Magic is very difficult. But we should keep on trying. 
Excerpt Gap Station interview
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*1991 / *1991 
Aga Pędziwiatr and Rafał Pierzyński have 
been challenging each other as friends and 
artists for nine years.
 Aga studied dance and dance peda-
gogy at Anton Bruckner Privatuniversität 
in Linz and currently lives in Zurich. The 
women in her family play a particular role 
in her life, and out of all sorts of expres-
sions she values movement and touch the 
most. She works with topics around sexu-
ality, identity and the naked body from 
different perspectives. She often writes 
poems as a way to document reality and as 
a form of healing.
 Rafał insists on keeping things in the 
process — as they are. He is into collabo-
ration and turning spontaneous ideas into 
instant art. He takes his inspiration to re-
sist, look for a sense of agency and cherish 
his queer spirits from his past and present 
experiences. He loves to explore cities, 
bodies and minds and feels at home when 
travelling. He studied dance, pedagogy 
and movement research at Anton Bruck-
ner Privatuniversität in Linz for six years, 
during which he developed the idea of 
“embodied communication”.



 We now intend to bring the project 
to an end with the 2016 Sound Develop-
ment City expedition to Madrid and  
Casablanca.
 We can look back on a rewarding 
time, great encounters and remarkable 
projects, and we thank all the participants 
who have contributed to the character  
and lasting success of Sound Develop-
ment City.
 Special thanks go to Heller Enter-
prises, in particular Martin Heller, Gesa 
Schneider, Andalus, Nicholas Schärer — 
and the project director and producer, 
Duscha Kistler, without whose commit-
ment the project in this form would not 
have been possible.
� sound-development.com 

Sound Development Sound Development is an independent 
cultural initiative based in Zurich. It was 
founded by Nia Schmidheiny in 2002. 
She thus extended the definition of how 
her family had been supporting the arts 
for generations.
 Sound Development’s general ob-
jective has been to inspire and support art-
ists through practical experience, to pro-
vide knowledge and contacts as well as  
to connect people and artists. The pro-
motional efforts were based on different 
projects, such as Music Apartment or 
LofiDogma, realised as in-house and co- 
productions. Sound Development has 
also been interested in alternative forms 
of art and cultural promotion. 
 The combination of non-commer-
cial orientation and private funding has 
allowed the freedom and flexibility need-
ed for an uncompromising implementa-
tion, independent from formal concepts 
and with an open mind for new methods 
and strategies. 

Sound Development City was one of 
Sound Development’s major projects and 
was created in collaboration with Heller 
Enterprises. Sound Development want-
ed to give selected international artists a 
platform and the opportunity to realise 
trans-disciplinary projects. Personal en-
counters and collaborative work played a 
key role in developing new ideas — away 
from academic or institutional settings. 
The artist expedition format offered exact-
ly the space and time to do research and to 
develop a project — without necessarily 
targeting a final product.
 Over five years and five expeditions, 
Heller Enterprises and Sound Develop-
ment have supported international artists 
to discover new directions and establish 
new contacts.
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